ACT EIGHT

scene : Late afternoon in late June, ten years later - the after-*
deck of the Evans3 motor-cruiser anchored in the lane of
yachts near the finish line at Poughkeepsie. The bow and
amidship of the criiher are off right, pointed upstream.
The portside rail is in the rear, the curve of the stern at
left, the rear of the cabin with broad windows and a door is
at right. Two wicker chairs are at left and a chaise longue
at right. A wicker table with another chair is at centre.
The afterdeck is in cool shade, contrasted with the soft
golden haze of late afternoon sunlight that glows on the
river.

Nina is sitting by the table at centre, Darrellin the chair
farthest left, Marsden in the chaise longue at right. Evans
is leaning over the rail just behind Nina, looking up the
river through a pair of binoculars. Madeline Arnold is
standing by his side.

Nina's hair has turned completely white. She is desper-
ately trying to conceal the obvious inroads of time by an
overemphasis on make-up that defeats its end by drawing
attention to what it would conceal. Her face is thin, her
cheeks taut, her mouth drawn with forced smiling. There is
little left of her face's charm except her eyes, which now seem
larger and more deeply mysterious than ever. But she has
kept her beautiful figure. It has the tragic effect of making
her face seem older and more worn-out by contrast. Her
general manner recalls instantly the Nina of Act Four,
neurotic, passionately embittered and torn. She is dressed in
a white yachting costume.

Darr ell seems to have "thrown back" to the young doctor
we had seen at the house of Nina*s father in Act Two. He
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